Actions and Ideas

Final hand-in

Zach Muir
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Idea Generation & Class
Notes

These are my brainstorming pages. Not all of these ideas relate completely to
the brief. I just got out anything that came to me while I was sitting and
thinking.

I went and sat in the closest graveyard to get some peace and quiet to do
these, as I often get too caught up in everything if I’'m in a fast-moving
environment like a cafe to people-watch. The graveyard has a more peaceful
air to it, and it is very unlikely that you’ll be interrupted.

The works on the Glow page and underneath (Sayings), I think have potential
for further development towards my final work.




ASSEMBLY FOR SOULS

Go to the graveyard:

la. count the broken headstones
lb. read the worn stone

(died age six)

Presented Monday 3rd April

When writing this work I was inspired by the format of music
for two players I, which was shown to us in-class. The format
was different to the artist model I did first (Adrien Piper).

I enjoyed how the instructional nature of the
piece encourages the viewer to really participate with
the artwork, to ponder what would happen. I tried to
incorporate this into my own work while still adding
something that was me, rather than simply copying the
format.

This piece was heavily inspired by where [ was
sitting when writing it- the graveyard. I wonder for
future works weather things would come out different
depending on where I sit, and if this could be a more
central focus on my works; how we interact with our
surroundings, how we might need someone else to
point things out since we’re so focused on our own
little worlds and not the bigger picture or even
others/the people that came before us. It seems today
that everything that doesn’t directly relate to us is
immediately forgotten or pushed away. Perhaps my
future work could combat that.

music for two r‘\ay(r> I

lnw a closed room
Fass over 2 fours
in  silence

(TT\E/ may do anytnm? but to speak )

C. Shiom;



it’s so cold outside
feel the frost crunch underfoot

it’s between your toes

The door is locked.

Presented Thursday 6th April

With this work I was trying to figure out how to convey
a certain feeling of not-quite-loss and a kind of flat
regret. [ think this was a step down from what I did for
the previous lesson, but now I know which direction
feels best to me- something more akin to the
instructional style from previously. The next step then is
to look at some more instructional artist models.

I was inspired by some of the works I saw from fellow
classmates, but imbued the style they used with my own
bits, getting away from the feeling of a body, but how
the body feels the world, both physically and
emotionally.

I think the lack of personal pronouns makes this work
slightly more open, encouraging the viewer to imagine
themselves in this scenario. The aim is to get them to
feel the same feeling. However, there isn’t much of a
larger meaning or political rebellion. This is something I
can improve on in further works.
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| General Library

Regularly check your email for Library notices

Items that you have checked out

Title: Yoko Ono : to the light /
ID:  35556519154306
Due: !123/06/2023 20:00:00 NZST!!

Total iterns: 1
24/04/2023 10:12:01 AM
Checked out; 1

Check your University or My Library Account

for recalled items. These must be returned by
the nnwdua date to avoid fines.
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TASTE THE RING OF DIRT ON THE SHOVEL

Go to the graveyard:

la. Be desperate enough to be close
1b. Read the worn stone
2. Fill the hollows with dirt

(or dust.)

<BE WITH ME>

Go to the graveyard:

a. revel in the loneliness
b. fill your hollows with their dust
c. be desperate enough to be close.

Presented Thursday 27th April

There was not much time for individual feedback, as three works
were picked as examples for the whole class. However, the night
before presenting this work, I showed the two options above to a
couple of my fellow classmates, who gave some feedback and
critique. Given that it was a bit late to re print the works again, |
simply edited them physically as the feedback was largely about
rearranging lines. I rearranged both pieces but ended up going with
the ‘TASTE THE RING OF THE DIRT ON THE SHOVEL’ one.

The look of the pieces wasn’t as bad as I thought it would be, but it
might take away from the effect of the piece if it was simply printed
out how it was edited. The look of the tape reminded me of what |
was initially thinking of before we were told that the visuals of the
works were not important- a sort of punk poster kind of look that I
thought would go with the ‘minor rebellion’ and ‘agency’ criteria of
this project.
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Rage alone in a crowded room
Revel in the loneliness

Fill the hollow with dirt or dust
Who are you

Hollow and lost

Alone in a crowded room

The other side

Time

Bigness| of the world

Desperate for connection
Count the broken headstones
Surrounded by time

Read the worn stone

Be so alone

Love without abandon

Drink it up like a vulture

Let them do the same

Its never forever

Look out across the veneer the veil

Idea Generation & Class Notes

This time around I focused on the best parts of the work I’d done
previously. I tried out some new titles for the ‘ASSEMBLY OF SOULS’
piece, as well as working in some new lines and keeping the best one,
namely ‘read the worn stone’. I tried out different tones/genres, as well as
aspects from my artist models, especially Yoko Ono and her work about
listening to a stone ageing.

For the second go at creating something, I started with making a list of all
the lines that I’d come up with so far, just to get them all in one place so I
could rearrange them easily in order to make my final work. I came up
with three arrangements, two of which I was happy with (the latter two).
Feedback about these preferred ones was then sought, and the decision
was made as to which I would present as my final.

For the pallbearers, weepers and mourners

- Love without abandon

- Let them do the same

- You will always be alone in a room full of people
- It’s never forever.

Honour for the veil
Go to the graveyard:

Read the worn stones.
You're surrounded by time. Feel it against your cheek.

Leave:
Tell a stranger your name, and remember theirs.

<Qutreach for the beloved>

Go to the graveyard:

Enter
(Be desperate enough to be close)

Walk
(Read the worn stone)

Weep
(Fill your hollows with dirt, or dust.)




